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TWO THINGS HAVE PUT the small town M| 
of Lynchburg, Tennessee on the map. One is the 
distillery you’re looking at, the oldest registered 
distillery in America. The other is the unique 
whiskey that’s produced here, Jack Daniel’s. 

It’s always been distilled here, and only ever 
here. And it’s been a way of life for over 100 
years. So no wonder people call it good of 
Tennessee sippin’ whiskey 



DISTILLED AND BOTTLED BY JACK DANIEL DISTILLERY, LYNCHBURG (POPULATION 361), TENNESSEE, USA. EST. & REGD. IN 1866. 
IF YOU'D LIKE TO KNOW MORE ABOUT OUR UNIQUE WHISKEY, WRITE TO US FOR A FREE BOOKLET 
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Jan Garbarek 
Arrives 

Norwegian jazz saxophonist Jan 
Garbarek will be touring Britain 

cordings on ECM (he has played 

date), will be appearing with a 
new band: Eberhard Weber (bass), 
Lars Janssen (keyboards) and Nana 





Hall, Manchester; (14) Trades 
ingham; (17) City Hall Newcastle; 




More Bracknell 
Radio 



Ornette, Breuker 
for Camden 

announced for this year’s Camden 
the Town and Counfry ^lub, 





and looks like this: Charlie Haden 

The Carla Bley Band (7); The 
Monk Project, featuring Steve 
Lacy/George Lewis/Misha 
Mengelberg/Ernst Reisinger/Han 

lektief (9); Mike Gibbs Band (10). 

There’ll also be a ‘Composers’ 
Pool Project' and special workshop 
events featuring Coleman and the 
Breuker Kollektief; more details 


Itchy Fingers Snatch 
It 




Riot In Rhythm 

at the Covent Garden Gallery in 
going under the title Riot In 


Astor Blows It 








ever to be presented. Our dis- 
matched by yours.” 


Welsh Guitars 

Hall in Cardiff plays host to the 





Etheridge/Boyle 

Dates 

short tour by John Etheridge and 
Gary Boyle in February. The pro- 


Cambridge Man on the Moon; (15) 
Hull Spring Street Theatre; (21) 





Dizzy Exhibit 



museum’s growing jazz collection. 

was intricately hand-engraved in 
1972 by Robert Morgan of Ohio. 
The jazz collection at the museum 

ity, and has promoted concerts and 
by Dizzy himself, in fact. The 

Constitution Avenue, Washington 
DC and is open to the public for 



Sweet Music 

few dates in Britain in February. 
The dates so far are:- (20) Colches¬ 
ter Art Centre; (21) Cambridge 
Country Farmers Club; (25) Hull, 


ASTON Barton Arms 

(13th) Jerry Underwood/Jerry 
Shepherd 
(20th) Ian Ellis 
(27th) Jamie Talbot/Simon 
Purcell 
100 CLUB, W1 
(1st) BhunduBoys 


(7th) New Rhythm Orchest: 
& Harry Gold 
(l 1th) Mingus Music 
(13th) Johnny Mars Blues 


) Max Collie’s Rhythm 


(8th) lunch: Trinity Colleg 

(15th) lunch: Guildhall Big 
(18th) Richard Miles/Guy 


(22nd) lunch: Royal Academy 
Big Band 

(25 th) John Etheridge/Gary 


CHELTENHAM Everyman 
Theatre 

(9th) Loose Tubes 
(16th) Ronnie Scott 
OXFORD Jazz Club 
(6th) Jazz Quorum 
(13th) Clark/Kane Quintet 

OXFORD St Pauls 



SHEFFIELD Leadmill 
(28th Jan) Teddy Edwards 
Quintet 

(4th) Junior Watson & 
Mighty Flyers 
Bluesband 

(8th) (lunch) Human Chain 
(15th) (lunch) Big Joe Duskin 

(24th) Johnny Griffin 
BIRMINGHAM Triangle Arts 

(10th) Dave Holland Quintet 
BIRMINGHAM Grand Hotel 
(22nd) Johnny Griffin 


RONNIE SCOTT’S,' 



(27th) Q 

BRIGHTON Jazz Club 
(8th) Clark Tracey Quartet 
(13th) George Masso 
(21st) Johnny Griffin 
(27th) Charlie Rouse/Stan 

NOTTINGHAM Old Vic 
(4th) Norman Beaker Blues 

(11th) Gailforce 
(18th) Human Chain 
(25th) Bobby Wellins Quartet 
(6th) Martin Speake/Julian 


















George Benson 









Eddie Lockjaw Davis 



ROUND UP THE USUAL SUSPECTS T h ' 










THE SOUND OF AFRICA End of 

are like Christmas Dinner. Brief overleaping pleasure followed by whole 
days of regret. Some of the things that got in haven’t been touched on so 
far - the ones that aren't being looked at elsewhere follow: 

Kwabena Boateng: Me Dofo Wuo (Asaase AMP 1001). Boateng’s 
Nyankonton Band claim to be the first guitar HiLife outfit based 


Ntuli’s sleeve-poem "The drum/Spiritual sound clean/Polyrhythmic 
sounds that caress the womb/of ear/releasing long forgotten/feelings 
blunted by journeying/in the backstreets/of dreaded and deadening 
Babylon". 


IN A LATIN GROOVE 

and yet more samplers of past delights are being issued. The DJs getting 






Pardon our intrusion, 
but here are the facts 
on a most sought-after 
gentleman of the frets. 




A Shy Guy With A Guitar 























Leipzig Jazz Days 

LEIPZIG 











Jack Cooke 










Japanese . . 















Recollections Of The ¥utu\ 






















who do not possess, say, Rollins's Saxophon 
Colossus, (Jelly Roll) Morton's 1923-24 pia 
solos, Davis’s Prestiges. 

True, he offers “some small revisions” (p 
ix), but these are completely inadequate. F 
example, in the 1965 Ayler piece we read, 
few months ago ... in this space” (p.79), 


occur in the titles, whereby, for instan< 
Rehearsing With Monk is daringly transi 
into Monk At Rehearsal (a singularly 


that by then all significant talent had 

musicians such as Danny Barker (A Life In Jazz 
- Macmillan, 1986) to intensive jazz activity 
there in the late 1920s and beyond. It is 
curious that none of the better American 


American Music recordings of Bunk Johnson, 
George Lewis, Wooden Joe Nicholas, etc. 

(The Johnson chapter in Jazz Masters Of New 
Orleans is a perfect illustration of this.) 

Indeed, it sometimes is hard to decide what 

his attitude to his own work. Take the 1964 
Teagarden piece. This remains an admirable 

Williams was then writing. But how are we to 
later, in which, as if to apologise for his praise 
Morton, Higgenbotham (sic) and Dickerson 



original band - the one that began recording 
for Columbia in 1939. And Eddie Sauter, who 

is safely quarantined on another page (where 
his Focus is described as "derivative of Bartdk” 
(p.77) despite not sounding like Bartok at all). 

So far as the US is concerned, Williams's 
claim (p.xi) that he was in these pieces trying a 
critical, analytical approach then unusual for 
jazz is not unreasonable. Of course, in Europe 

music for years before he came on the scene, 
chauvinism on this topic, it would be futile to 
any reference to the carefully buried Sidney 


immediate postwar years (apart from Ross 

the subject. Indeed, Finkelstein’s Jazz: A 
People's Music (1948) was, as Charles Fox has 
said, “the first really grown-up book about 



Richard Cook 








Japan: Out of the Cool 

PAUL BRADSHAW Visits the Tokyo Jazz World 









THE CROPS 5 N E T H10 P 2 A ARE NOW BEING 
DESTROYED BY ANOTHER PLAGUE. 















The New Men 


Are these this year’s biggest cats? Two musicians try 
to find their place in a hostile music business. 






















Jazzurise fp ubCications 





ncuiiouT 



JAZZ WARRIORS : COURTNEY PINE 


GUEST STARS = 

CLEVELAND WATKISS’ 

CPJK QUARTET 

£5 8.00 'til late 
100 CLUB OXFORD ST THURS 5TH FEB 





















The Critics’ Choice 


LPs of The Year 









Contemporary Composition 


>\\ KKNMB-12) RIO Robert Schumann Quartet (Sound Aspects) 

n i. Jane Manning & David Mason (Unicorn) 
i- »Lerner (Etcetera) 



7 it m i< )/m kssi a i n/ i v i .s/x i: 


in Maryvonne Le Dizcs & Jean-Claude Henriot (ADDA) 
i:rt<» Shelley/Bate/Atherton BBC SO (EMI) 





Latin 


i: cKioi.1.0 Roberto Torres (SAR) 

:a Victor Paz(PAZ) 

4 i.a HAitANA si Los Van Van (Arcito/EGREM) 

5 brindkmos La Solucion (TH) 

6 VAUJiNATA Alfredo De La Fe (Mercurio) 

8 YA ks TIKMK> (it's timk) Angel Canales (Selanec) 

9 JOBY bkrnahk von. ii Joby Bernabe (GB Productions) 


Most Wanted Suspects 



:k Holger Hiller (Mute) 
r 1ST ALLF.S GUT Die Todliche Doris (Atatak) 
ne flowers SPK (Side Effects) 
jt Diamanda Galas (Mute) 

5 HOLY money Swans (K.422) 
i (soundtrack) Einsterzuendc Neubauten (Wave cassette) 

>t UNO nachfragf. Dagmar Krause (Hannibal) 

•HE MARKET William Burroughs (Les Temps Modernes) 
he groove(y) Ciccone Youth (Blast First 12") 

DRAG racing Big Stick (Blast First 12”) 







Africa 


1 nelson mandela Youssou N’Dour (Earthworks/RT) 

4 HADA raykoum Cheb Khaled (Triple Earth) 

5 jotongo Josky/Rigo Star (Pai) 


7 JALI musaraJawara Djeli Moussa Diawara (Oval) 



Blues 


1 showdown Albert Collins, Robert Cray, Johnny Copeland (Sonet) 
2 the sun blues years Various (Sun/Charly) 

5 the chess years Sonny Boy Williamson (Chess) 

8 handful OF keys A1 Copley (Offbeat) 








New vie 


COOL SPOOLS 


SPONTANEOUS INVENTIONS JAZZ ON A SUMMER'S Dj 


McFerrin is so vibrant and 

make a bad film of him. Here 
and witty self, playing his body, a 

members of the audience to back a 
vocal performance, including soul, 

opera, for which the word virtuoso 

presence of Richard Pryor, he 

effortlessly transforming them by 
turns into a more than adequate 
backing choir, a mime troupe and 


Giuffre, Thelonious Monk, Sonny 


whose solo in "Blue Monk" is all 
but obliterated by a weather report 

yachts and yachting folk. Best 
served, by undistracted coverage, 
are Anita O'Day on top form, 

only with the odd audience 
reaction shot (inexplicably not 
synchronised), and a painfully out 

with Jack Teagarden and Jo Jones, 

close-ups of Eric Dolphy playing 
flute on "Blue Sands" and Gerry 

through "Catch As Catch Can", 
though Mahalia Jackson is as 
spine-tingling as ever at the film's 



NOTICE TO QUIT (A 
PORTRAIT OF SOUTH 
AFRICA) 


Lose It Baby", "Stimela", 
“Mattacpula The Rainmaker" and 
“The Joke Of Life") - (the middle 

interspersed with eloquent 
statements from freedom fighters 
(Nelson Mandela, Naledi Tsiki, 
Bram Fischer, Robert Sobukwe et 
at), harrowing photographs from 
Steve Biko’s inquest, banned news 

by Dennis Brutus. The result, 

portrait of a society struggling 









A big sound in 


continuous 


development: a 


The Man With The Flugelhorn 


veteran brassman 


WORDS: KENNY MATHIESON 
USTRATION: SIMON jOSEBURY 


explains the 
appeal. 


and it's also harder to play in the high register. 


trumpet doesn't, depending on who is playing 



comparable range, but with a tendency to 
change character the higher you go. If you're a 


good trumpet player who can really handle the 



regardless of who is playing it, there is a 
that is just the reality of the horn. Doesn't 


mean you shouldn't play those notes, though! 
“Players often find more intonation prob- 




shape. The horn is real important. You have to 
find the right one for you - if your sound isn't 














Derek Bailey 


discusses the 
improvising of 


PAUL RUTHERFORD 
THE GENTLE HARM OF THE 
BOURGEOISIE 

sd: London Unity Theatre, 2 July/20 August/ 




Paul Rutherford 












say, the disjunction between Byzantine- 
influenced Medieval art and the Renaissance 

iconography and an absolute certainty of 






Leaps" becomes limpid in this treatment and 
slightly luscious; "Au Privave”, a fastidiously 
peeled version of the original grape. With 
lesser players than Konitz and (particularly) 

to be fearful emasculations of the real, red- 
blooded thing. In fact, they are worthy 

thing. And that's all right with me. 
efficiently throughout without displaying an 

Pedersen, as ever, delivers a decent share of 
highly-wrought solos. Indeed, it's a hectically 
ornate affair altogether and perhaps one that 


NATHAN DAVIS QUARTET 
RULES OF FREEDOM 

Recorded: Paris, December 1967. 



benignly guiding spirit. Recorded just a few 
months after the great saxophonist's death, 

reverent homage to stand alongside the 
burning, joyous celebrations of Albert Ayler's 
“For John Coltrane” and Archie Shepp’s Four 

Everywhere there are moments to divert the 
“Love Is Freedom" sounds like one of those 


journey got too demanding, and the title track 
could bean outtake from Giant Steps. Even the 

Taylor's press rolls, drive you back to the 
mid-period scouring of Afro-Arabian forms. 

The leader's solos similarly teem with 
reminders of Coltrane’s past; long, lucid 
flights being spun together from fragments of 






have been and gone, and 




barrel of hard ti 
together go out 

THE DIRTY DOZEN BRASS BAND 
MARDI GRAS IN MONTREUX: LIVE 
ler Europa REU 1009) 


Not that they don't take solos. Roger Lewis 
has a couple of riotously superb soprano 

preachy trombone through Lewis, on heat 
again, to Gregory Davis' double-timed 
growling trumpet. They all blow fast am 
on riffs that syncopate, mingle, change, 
cascade and elbow about and out of these 


(and for once they're deservedly lengthy, 



e makes his elephantine 
nt sound as fluid and sprightly as a 
ss. Hear the three of them steaming 
s pistons on “Night Train", Joseph 
mellifluously as the horns stoke 
ito the familiar riffs. Or solid and brutal on 

lintstones Meet The President" which is just a 


but without any of the derogatory elemen 
would usually intend when using such wc 
This is certainly music that is committed 


:s restraint. Ford and 

h, like so many black 
South African folk-songs, remind me of the Dr 

Ibrahim the composer and arranger rather 





ABDULLAH IBRAHIM AND EKAYA 
WATER FROM AN ANCIENT WELL 
(Blackhawk BKH 50207) 


me glorious colours and te> 


DUKE ELLINGTON & JOHNNY 

HODGES 

SIDE BY SIDE 



Dollar Brand, his trio album Anatomy Of A 
South African Village was, along with John 
Handy’s Live At The Monterey Jazz Festival and 

Ayler and Cecil Taylor. The music had many 


3st (only th< 

Hodges - "the world's greatest saxophone 
player”. This surprised me at the time, but it’s 

Hodges plays has an utter certainty about it, 
Nor has his work significantly altered as i 


Lloyd's recent return to the fold) the only on 
considered to have kept the faith. 



Yet those descriptions give the 

h African-rooted jazz of bands led 
by Dudu Pukwana, Louis Moholo, Chris' 
MacGregor, Julian Bahula and others who 
based themselves in London from the mid-60s 


Memory", that could legitimately claim classic 

Ellington's presence as pianist (though why he 
should be credited as co-leader for the whole 

Jones” - and this has to be balanced against the 
presence of the hapless and miscast Les Spann. 





Jack Cooke 

KENNY BARRON 


(Blackhawk BKH 50601) 

Recorded: New Jersey, 23—4 April 1984. 

The Man I Loir, United Blues -, Prelude To A Kiss -, C 
Jan, Blues ; In Your Own Sweet Way, Giant Steps ; 
'Round Midnight; Beautiful Lott. 

Kenny Barron (p), Ron Carter (b), Michael Moore 


Barron, a pianist who works from a solid bop 
foundation, is joined here by two distinctive 

exception of his lengthy but absorbing reading 
of Monk's ‘Round Midnight', always alive to 

Barron has never struck me as a distinctively 
innovative player, but he is a stylish, inventive 



Much of the interest on the album lies in the 
contrasting styles of Moore and Carter, the 
former a busy, voluble player who favours a 

while Carter adds his considerable stature to 
Barron’s flowing, muscular account of “Giant 
Steps", and trades measures in a sprightly 
musical dialogue in “Beautiful Love", as well 


STANLEY JORDAN 
STANDARDS VOLUME I 
(Blue Note BT 85130) 


nce\ Georgia On My Mind-, Send One 
My Pam,rite Things-, Silent Night. 


ce: lots of quick. 



























































































































































NOW IN ITS 26th YEAR OF SERVICE 

TO THE JAZZ COMMUNITY 

When you see 

THE 

QUARTET 

BOOKSHOP 

Go for it! 

CODA MAGAZINE 


or sutont* W,n,on Lodge, 

London W.V 4AU Tfel: 01-4371.19 


CagfefTce 


JAZZ MASTERS SERIE 


































ouvenirs of their early struggles can expec 
oot of much that has happened since. Ros 


Stationed in London with the American 
Navy, Robinson was not in the King George 
Hall Concert but was a Club 11 regular. He 
played fluent bop alto here for a while, then 
returned to the US where he was out of sight 
for decades though musically active for most ol 



acknowledge that it sounds better to 


irt of jazz in a postwar style - i 


only musicians who could ha- 
such a venture. In Scott's Boptet Rose is tl 
weakest player, Pollard, unschooled yet 
notably talented, perhaps the most interes 

pianist's work provides examples of the 


and as relaxed, as Robinson. The second date 
Tristano pupil who here sounds as if he had 

on Robinson is clear enough in “Spike’s 
Choice" (= “Embraceable You") but is 

Rogers’s playing. Robinson in fact provides 
style, which by 19 


with suddenly-relevant-again toons by the 
likes of Country Joe McDonald, Phil Ochs and 
Ed Sanders. (What did Tuli Kupferberg do 
wrong that he got left out? Swore a lot, I 

asked" to spef/ouf F-I-S-H or F-U-C-K or 
anything but we do get asked - again - the 
very pertinent question “What are we fightin' 
for". This time, next stop is “Eye-ran”. 

The “Cops Of The World " have moved on 
even from there; these days it’s “Nicaragua", 
another place like Rejkyavik which Ronnie 

of “The Creator Has A Master Plan” by 
Pharoah Sanders and Leon Thomas, and of 
Mingus's “Fables Of Faubus ”. You see? JAZZ! 

background. Right thinking: high. 


STANLEY COWELL 

LIVE AT THE CAFE DES COPAINS 

(Unisson DDA1004) 


Love-Jay Spring-, Love For Sale-, My One And Only Lot 
Equipoise-, You Took Advantage Of Me. 

Cowell (p). 


is left of the polyrhythmic nature of bop. 

on either of these discs. He had already put 
musical adaptation of Parker, an influence 



I’m doing albums of 
re, that’s the last of m 
fragile cred gone for a walk. But, since we 

supercilious jokes about protest songs, 


wholly personal sounds from the piano, it is of 
particular interest to hear “Waltz" and 
"Evidence” from one whose technique and 




















idiosyncratic yet far more virtuosic layouts. He 
finds his way back, virtually, to “Just You, 
Just Me", upon which “Evidence” is based, and 



outing. “You Took Advantage" displays a 
from the original melody, but perhaps "Love 

figurations, etc. It is all highly enjoyable, 

of touch in, say, the “Waltz” or “One And 
Only”. At present Cowell's problem is that 
because he uses his remarkable technique to ii 

much attention to spare for sor 


is a demonic player, abi 
Ideally, see them lived 


J.B. LENOIR & WILLIE DIXON: One Of 
These Mornings (JSP 1105). J.B. Lenoir's 
exciting high-pitched voice and urgent, 
kickback guitar playing were heard on some 


the compelling “Mama Talk To You 
Daughter”, the exuberant “I Sing U 
Way I Feel” and the disturbing “Rei 


and so strongly recorded, that Red Norvo and 
Nat Adderley sound directionless by 
comparison. The leader sits out while Adderley 
sings (ouch!) his own “Work Song”, and both 
stay out of Norvo’s “Here's That Rainy Day" - 
a pity, because Carter at nearly 78 years is by 
far the best soloist, his rhythmic variety and 


MULGREW MILLER: 

LLP15U). A sometime 
Blakey, Miller is now ot 
attracted favourable noti 


balance of the LP comes from an unspecified 
live recording and is solo, in a folk-blues vein, 
except for “The Whale” on which drummer 
Fred Below is added, apparently playing a 



NAPPY BROWN: Tore Up (Nightflight 
2002). R & B veteran Napoleon Brown is far 
from a spent force, as his UK gigs in December 
showed. His big, wide-ranging voice still 
sounds good on this set cut in '84 with white 
band The Heartfixers. There are some recuts of 

rude “Lemon Squeezing Daddy”, and versions 
of other people’s hits like Gene Allison's ballad 

treatment. But he really should have stayed 


confidently on to vinyl for their first album. 

Joe Jackson’s Jumpin'Jive, they've secured a 
popularity on the gig circuit that’s as much 
due to their songwriting talents as to their 
eccentric stage activities. Some sharp lyrics 

the problems involved in a committed 


vo 1958 ses 


is. The 


four-trombone date also has some Vic 
Dickenson and a bit of Benny Morton, 
affording revealing comparisons, but the 
flipside finds Wells less fluent than Buck 
Clayton and Buddy Tate. By allowing the 
players their head, the producer highlighted an 
early rhythm-and-blues feedback into 

guitar on one side and even Doggett-type 
organ on the other. But Wells doesn’t emerge 
as a natural bandleader and (apart fre 


THORE SWANERUD: Star Du 
DRLP 100). An unassuming and. 

Mitchell, JamefMoody, Bernt Rc 


er heard. His solo “Sweet 




BILLY STRAYHORN. Cue For Saxophone 
(Affinity AFF166). This is a great record, 
conjuring up images of late-night cigarette 
smoke (lit by Gjon Mili), pork-pie hats and 

finish just short of the armpit. Facilitated 
(rather than ‘produced’) by Stanley Dance for 
the old Felsted series, it finds Strayhorn 
leading four Ellington horn-men: Hodges 





■^HONEST JON’S RECORDS 
MORE THAN A JAZZ SHOP 

i .Where else would you find a Top 20 like this? 

_ « ' ' 1 HANK MOBLEY . Straight No Filter (Blue Note) £5.99 

Promise yourself a jazz holiday in 1987 with 

DAVID BALFRY JAZZ TOURS 

Join us at: 

Nice (July 9-19) 

Montauban (July 8—11) 

New Orleans (April 24-May 3) 

Tour Prices from £220 (air) 

£229 (rail) 

Brochure etc from: 

V 3. COURTNEY PINE... Journey To The Urge Within (Island) £5.99 

4. SONNY ROLLINS ... Alternate Takes (Boplicity) £5.25 

5. DEXTER GORDON ... Round Midnight (CBS) £5.59 

MILES DAVIS... TuTu (WEA) £6.45 

; 7. CHET BAKER ... Cools Out (Boplicity) £5.25 
» 1 8. BRANFORD MARSALIS . Royal Garden Blues (CBS) £5.59 


66 Tiddington Road, Stratford-Upon-Avon, 

WSBL 

RECORDING SUBSIDIES 

Jt.oo + 75P P^Sfafe siz^snV medium* large, XL.' 

improvised music^Black and Asian music andfolk. 

fL We always offer a fair price for your records - cash or exchange - 


mV HONEST JONS RECORDS 

can be obtained^ ^ 


lOSKccadiilyJLondon W1VOAU. 



p3sSS£ uslc 


WANTEDB 

gjjgz- 

OT0i«0M] 

Reasewrite te) the director for further details. 



Ray’s Jazz Shop 

i Aiinnu'c i a nrcCT 

sJAZZV^OS A ^ListOn S R eq u es t 

LONDON S LARGEST 

JAZZ SHOP 

* Cassettes, E.P.s, 78s, CDs 















































Hal Baker, plus A1 Hall and Oliver Jackson, 
through a perfectly judged set of twelve-bars 

overlook this laid-back gem. 

Jack Cooke 


Ella does the blues set rather ungraciously, but 

of the classic songwriters. Well-balanced, 


draws on Afghan, Nubian, Arabic and Irish 
traditions and reaches some hypnotic peaks on 
“Bendir" and “Rain". 

I’ve only got hold of one ECM CD so far, an 
old favourite, Ralph Towner’s Diary (ECM 
1032). An early recording (1973) has a rather 
clangy piano tone, a harsh edge on the guitar, 



stillness of the CD surround. One of Towner’s 
best-ever. 

Denon is the label leading the way for 
CD-only releases. Their last batch was a bit 

worthwhile. The first recording ofThe Count 
Basie Orchestra under Frank Foster (Dwg Live 
The Count , CY-1018) musters of sound of great 

slot together. The music touches no great 
depths but the precision, attack and certitude 

few solos to relish: 1 dig Danny House’s alto on 


march through “Hey! I See You Over Thei 

through Any Old Time (33CY — 1216), wii 


tougher vein is McCoy Tyner’s Double Trios 
(33CY-1128): McCoy with Avery Sharp and 
Louis Hayes on four tunes, Marcus Miller and 
Jeff Watts on four others. The latter pieces are 
less successful, with Miller and Watts settling 

lumbered with an electric piano on “Sudan"; a 
lavish “Lover Man" is better, though it's the 
Sharpe/Hayes tracks that swing hardest. Tyner 

trills, the indelible sense of propriety. 

Finally, Gratitude is 71 minutes of the 
current Phil Woods Quintet recorded in New 
York last June. After two excellent albums, 
this makes it three. The leader barks and 
bristles his way through the fast tunes, then 







JAZZWORD 













































































THE WRITE PLACE 


PEN YOUR YEN TO THE WRITE PLACE, UNITS G & H, 
115 CLEVELAND STREET, LONDON W1P 5PN. 


On Oxley 





Jak Kilby, London N1 




World, Bobby McFerrin 




Nigel Ken 
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RECORDS - FREE LISTS - 45 & LP. 1950-1980 
2054, San Mateo, California 94401 USA. 


JOHN MYATT’S for the best and biggest 
selection of WOODWIND and BRASS instru¬ 
ments, both NEW and SECONDHAND!!! 



SILKSCREENED T-SHIRTS - BIRD, COL- YOU R LOOKING for records of the labels 
TRANE, Monk, Mingus, Dolphy, Dexter, ARFI, Antonal, Bead, Black Saint, BVHAAST, 
Duke, Dizzy, Bud Powell, Billie Holiday (also Cadence, Cecma, Claxon, Dossier, FMP, hat 
in womens sizes), Jim Pepper, Django ART, ICP, Incus, JMT, Konnex, Leo, Minor 
Reinhardt, Count Basie, "Be-Bop Lives”. $10 Music, Moers Music, Nato, Ogun, Owl, Po 
US postpaid surface mail, add $2.50 for air Torch, SAJ Soul Note, Sound Aspects, 
mail. Heavyweight shirts. Satisfaction guaran- Uhlklang, View, Watt and many others. Write 
teed. Bird lives, PO Box 175W, Readstown WI for free lists to:Jazzcock, Behaumstrasse 4, 1000 
54664 USA. Berlin 10, West Germany. 


leaflet/application form for our uniqu 
• Dept WC, 55 Nightingale Road, 1 


T-SHIRTS - £4.25 Six original designs on WANTED - 1 

Coltrane, Blakey, Rich, “Be-Bop/Hard Bop” dered. Phone 
and Jazz Now! - For details send to: BOBSTER 
T’S, FREEPOST (UK only), LONDON SE20 
7BR or TEL 01-659 2734. 














SUBWAYS IN TOKYO TEITO RAPID TRANSIT AUTHORITY 





























